THE

ACTOR’s EPITOME.
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o rank’s high claim, can ma '8

Since aing cach, ha’r.umpuhmd.: th-.'.];:n all.

Off, to due diftance, half the ftalking train!
Blots of a title, your low taites profane )

No dull, cold mouther fhares the aétur's plea,
Rightly to feem, is tranfieniy to be,

Ardugus the tafk, and alks a climbing brain, )
A head for judgment, and @ heart for pain }

Ere fenfe imprefs'd reflects fn-rm:f
M:hn;:ﬂl:l nature fhakes with borrow'd ftorms.

Ten ftrong-mark’d paffions, figns external bear

And ftamp affum’d ?ii&inﬂ;unﬂn the Play'r; ’

y; Grie ] Fﬁ#’l J’I‘rl' Pi?} Sf"-"', and H-lﬂ'-ll
onders Shame, Fealoafy, and Lewe's foft weight.

Thefe, when he paicts, did he but fi t conceive,
Each, on his fancy, would its imaze lave;
Thence, dultile fibres catch th' expre five fpring,
And the eyes dart it, and the acccuis ring.

You, who would JOY's triumphant pride exprefs,
What moft you wifh, imagine you WE:{'I-
Strait flames th'idea to the kindling eye
And every nerve, in concord, braces htgfa:
Treading on air, each joint a foul difplays li
The y ally lighten ; and the limbs, all, blaze,

But who at unhoping GRIEF's diftrefs
Tuu:fuﬂnq, with fome hgmt.-ﬁ:lt mt:htdn:fs.
Then, flack’ning nerves the loofe impreffion take;
Each fad Jook fickens; the fhock'd ipirits break ;
Dim falls the fided eye; the fteps drag, flow,
And every heedlefs gefture heaves with woe,

FEAR is but altive grief, avoiding pain,
You fes, wo findly, and avids, In wain;
Irits ick'nine as
%-ﬁ:hfulshhefnn’nnﬂwfhﬁcmm.'
aty tho® the eye's mpt h i
“Tis fruitlefs tlops’ning fbres lame the heart's St




THE ACTOR’s EPITOME.

ANGER is pride provok'd beyond control,

When fome felt inq'mt fires the fmarting foul

Then the will’s warmth, repelling fancy’d fhame,
Strings the nerves hard, bids the eye balls flames
Then marks of menace, air, and fazH eform ;

And fhort, thick breathings, paint the in-felt ftorm.

FITY is aftive fenfe of alien grief;

Think fome dear, dj‘inig fuff'rer begs reliefs
Aidful idea fprings to fuccor woe,

And ev'ry quiviring finew learns to glow ;

While mild, as fighing faints, the fadd’ning face,
Clouds into anguith, with relenting grace.

" Calm fenie o wrongey toa Harmlels t SHpieate
alm too to
Bold, in undoubted fafet , ‘twmldldifclﬂli:i
Defiance, and with prood remiilnefs, flame.
Now {miles, now frowns; yet, both with eye ferene;
And lets the nerves play loofe, with painlefs fpleen,

HATRED is fullen fury, long retain’d ;
“Tis willing mifchief, warily: reftrain'd s

‘This to paint ftrang, the back-braced nerves fhould toil,

In feiter’d ftrzin, and heave in curv'd recoil;
While, with imrltitnt frown, th' averted eye
Shuns the loath’d objeét, it difdains too nigh.

Plinrfcti:.hﬁg {EA.LI‘JUEY feels doubtful rage,
Which truftful pity ftruggles to affuage :

Thence, frets uncertain ﬂ':, with penfive glow,
And look, and aétion divided woe,
Sad, in the face, the heart’s felt foftnefs reigns,
While each tugg'd finew angry vengeance ftrains.

- WONDER is curious fear—Suppofe, by n'mbt,
Some pale, met I‘E-z&rt crofs'd the moon's dim light!
Sudden, the back ning blood, retreating fwift,

Swells the prefs'd heart; each fibre fails to lift;
Loit, in fhort paufe, arrefted motion lies,

And fenfe climbs, doubtful, to the ftraining eyes.

LOVE is, at once, intenf* and flack defire:

Thete, hope inflames, while reverence cools the fire,
Fear of repulfe, bold fenfe of joy withdraws;

Sighs in each accent; ev'ry movement aweS—

Soft, earneft looks blufh o'er th' inclining face,
hﬁ’ﬁﬁtﬂj tranf{port borrows fhade from grace.
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APPLICATI ON ';L“ o
' Of JOY. |
PEFINITION. .
JOY is Pride, poffeffed of Triumph.
Foy is exprefled by mufcles intenfe, and a fmile in

the eye.

“ Oh Heaven! fhe pities me.
¢ And pity, fill, fore-runs approaching love ;
- ¢ As lightning does the thunder.—~Tune your harps,
¢ Ye angels! to that found: and thou my heart!
‘¢ Make room—to entertain the flowing joy!

" APPLICATION IL
| - Of GRIEF.

DEFINITI10N,

GRIEF is Difappointment, woid of Hope.
Grief, by neither muicles nor eye intenfe, but both
languid.

¢ But, 1 have been in fuch a difmal place!

¢ Where joy ne’er enters, which the fun ne'er cheers,
¢¢ Bound in with darknefs, overfpread with damps, .
¢¢ Where 1 have feen—if I could fay, I fawe

¢ The good old king—majeftic, ev'n in bands?

¢ And, 'midft his griefs, moft venerably great!

¢¢ By a dim, winking lamp, that feebly broke

¢¢ The gloomy .vapors, he lay, {tretch'd al

¢ Upon th’ uawholfome ground, his eyes low ;

¢ And, ever and tmnid: filent tear )

¢ Stole down; and trickled from his aged cheek.”

APPLICATION IL

. Of FEAR.
. ,DEFIHI:I‘IOH. .
FEAR is Grief, difcerning and awiding Danger.

Fear, by mufcles and look both languid, with an
in eye and motion,

¢ O! I have pafs’d a miferable night!

¢ So full of fearful dreams! of ugly fights!
€¢ That, as I am a chriftian faithful man,

¢ I would not fpend another fuch a night,
4« Tho’ "twere to buy a world of happy days !
-#¢ So full of difmal terror was the time 1™




APPLICATION IV.
Of ANGER. '

' _D!!‘IH!T_IQH’.| o
ANGER is Pride provoked beyond Regard of Caution,
Anger, by mufcles intenfe, and a frown in the
eye. : ' .

¢ Now imitate the altion of a tiger;

¢¢ Stiffert the finews, fummon up the blood ;

& d fierce and dreadful -afpeét to the eyet

¢¢ Set the teeth clofe, and firetch the noftril wide,
¢ Hold hard the breath, and bend up every fpirit,
¢ To its full height.”

APPLICATION V.
Of PITY.

DEFINITION.
PITY is adtive Grief for another’s Afffiction,
Pity, by mufcles intenfe, and a fadnefs in the

“ Oh! could I feel no mifery but my own,

¢ How ealy were it for this fword, to free me,

¢ From every anguifth that embitters life!

¢ —But, when the grave has given my forrows reft,
* Where fhall my miferable wwife find comfort?

€ Unfri:nd:d: and alone, in want’s bleak ftorm,

& Not all th® angelic virtues of her mind .

¢ Will fhjeld her from th® unpitying world’s derifion.
€ Can it be kind to leave her fo expofed "

APPLICATION VI
Of SCORN.

DEFINITION.
SCORN is negligent Anger.,

Scern, by mufcles languid, and negle&ed, with a
fmile in the eye, to e:‘pfeuﬁ the light, or a frown in

the eye, for the feriaus fpecies. ¢ Bear back thy fulfome greeting, to thy mafter;
¢ Tell him, I'll none -on’t.—————
*Had he been a god,
¢ Al]l his omnipotence could not reftore
“ The radiancy of majefty eclips'd.*
“¢ For ought befides, it is not worth my care1
¢ The giver, and his gifts are both dt]ti:‘d




APPLICATION VIIL
| Of HATRED.

DEFINITION - -
HATRED is refirained, yet lafting Anger.
Hatred, by mufcles intenfe, and averfion in the

“ The Tartar is m: r& ne—I cannot bur him,
¢ One heaven and , can never hold us,

" 'Ia"{nll thall 1:; hm,lrnd Tthl a%:fu ¢ deadly,
¢ Kee e alive—till one be rever,

“ As lj;' rt:lsn funs fhould meet, in the m:nr.llm:
% And ftrive, in firey combat, for the paffage.’

APPLICATION VIIL
Of JEALOUSY.

DEFINITION

3’ EALOUSY is doubtful Jﬂgtr, ﬁrnggkng againft
Faith and Pity.

7;#!'0::_,9 by mufcles intenfe, and the lmhpenﬁve-
or the !c:ok intenfe, and mufdea languid, inter«
changeably. .

¢ Why doft thou echo me?
¢ As if there were fome monfter in thy thuu;ht'
¢ Too hideous to be fhewn!—Thou doft mean fomething.
¢¢ —] heard thee fay but now, thou lik'dft not thar !
¢ When Caffio left my wife.—~What did'ft not like?
¢ And, when I told thee, that he was my friend,
“ And went a wwosing for me—with thy brow
¢¢ Bent and purs'd up, thy anfwer was——Indeed!
¢ If thou daﬁ love me, tell me—what thou thought'ft.””




APPLICATION IX,
Of WONDER.,

DEFIN I TIO N

WONDER is inguifitive Fear,
Winder, by mufcles intenfe, and an awful alarm it

“ 0, day, and night !==but this is wond’rous ftrange!
.And, again:
ﬁ:lﬂll and minifters of grace ! defend me!
thou a {pirit of liht-or goblin damn'd

with the: airs “heaven, or blafts from hell ;
“ Be y intents wicked or charitable,—

¢¢ Thou cum‘ﬁ in fuch a queftionable
“ Thatlmfiipnkmthq ™  Jrepts

APPLICATION X/
Of LOVE.

DB!IHI?fﬂH.. o
LOVE is Defire kept temperate by Rewerence,

Love, by mufcles intenfe, and a refpeétful attach-
nent in the eye.

¢« Why have thofe picr‘cing eves, fo ill dmﬂ%ﬁim
«¢ The reverence of my ardor -—Lic:;tu ai g

«¢ Would, in _jnur rﬁnraf“?:mmﬂm: tlc:l :ru “

¢« And flow in fighs, to

4 Oh! give it &m upon ity

——— e = — = = —— - —

¢ That my charm’d {pirits never rofe, till m,

¢ In fuch a tide of ecftaly !—that heaven

¢¢ Has left your fex in fhade, to light up you,

“ With every grace, that {wells defire in mutals,

¢¢ Or gives your guardian angel pride to view you I'"
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Position of the Feet

oy, ..
MNT Y Ys /v
2 b v

R1 - Right foot forward, weight on left foot
R2 - Right foot forward, weight on right foot
L1 - Left foot forward, weight on left foot

L2 - left foot forward, weight on right foot

(a) - advancing
(r) - retiring
(tr) - traverses
(st)

(






(
(
(
(
(
(
(
(

Position of the Hands

Fingers Palm

X) - extended (p)-prone

(
c) - clinched (s)- supine
1) - collected (n)-inwards
w) - hollow (0) - outwards
i) - index (v) - vertical
h) - holding

m) - thumb
g) - grasping

/

[}/
§
V)

——

Motion

(

(p) - pushing
(w) - waving

(fl) - flourish
(sw) - sweep
(bk) - beckoning
(rp) - repressing
(ad) - advancing
(sp) - springing
(st) - striking
(rc) - recoiling
(th) - throwing
(cl) - clinching
(11) - collecting
(sh) - shaking
(pr) - pressing



Position of the Head

Head Eyes
I - inclined F - forward
E - erect A - averted
AS - assenting D - downwards
DN - denying U - upwards
SH - shaking R - around
TS - tossing V - vacancy
S - aside




The first letter relates to the position of the hand.
The second to the elevation of the arm.

The third to the transverse situation of the arm.
The fourth to the motion or force of the gesture.

. Mlustrations. :uan. XXIIL

Ax Errcy writtex 18 A Country CHuren Yarp.

L veqevhx B pefd
The ct mrl'm tolls the knell of partmg day,

fﬁ'pf.fgmn hum:w ard plods his ne?jr way,

And lﬂm lhewnﬂd to darkness and to me.




